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el WITH A NEW COVERS ALBUM,
he heart of the group'’s sound FEEDBACK, SHIPPING TO

mim the Zeppelin-esque thunder

ﬂmpt'nﬁrusivermkmnuﬁ STORESJ RUSH ARE BACK ON
seasoned virtuosity on view

Rush in Rio, THE ROAD AND GEDDY LEE’S
um;:;ﬂm BASS IS BACK IN THE DRIVER’S
T sl SEAT. BASS GUITAR'S

pist of Rushi@lyrics, it's Lee who has sung
W tenor that suggests boch Robert Plant and Yes' J.D. CONSlDINE RIDES EHOTGUN-
g quirky sound bites ke “The sound of sales-
ire the priests!” part of a secret rock lexicon. And
niot be a household name on the order of fellow Canadi-
il ¥ouny or Bryan Adams, Lee has become the archetypical
fan rock star, Who better to sing that country’s national anthem

the soundirack album to South Park: Bigger, Longer, Uncut?

His singing may be a talking point, but the reason Lee graces these
pages is that he is, quite simply, one of the greatest bassists in rock.
Blessed with a style inspired by the relemlessly riffing improvisa-
tions of Jack Bruce and the guitaristic viresity of Chris Squire,

Lee long ago obliterated the divide berween boringly fune-
tional bass lines and flashy solo spots. Instead, he has seta

BB BASS GUITAR
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GEDDY LEE'S main
and most choerishod
bass is the 1872
Fander Jazz ho
bought in a Kalama-
zoo, Michigan,
pawnshop for S200
(soe main story),
What he lkes best
about it is itx low
end. “My particular
Jazz Bass has more
bottom than the
average Jazz Basy,”
Low says, “though L
don't know why' It
could be for sevaral
reasons. I put a
Badass bridge on
it,"” says Leo, "so it
dossn't have n stock
Fonder bridge. And
it's got a very thin
maple nech. It's
made of aldar wood,
which Fender used
for & short perdod of
timae, and it's a very
hard wood. [ also
suspect there's a
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rpassed on
{rails, Lee's

ight-

Ting
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wiring problem, but
I won't let tham
take it apart to find
out becsusa I don't
want it changed.”

As it happens,
Lea's Jazz is the
vary bass on which
the Geddy Lea Sig-
natura J-Bass is
modelsd. Says Lee.
41 dicl an ATB test,
and, okay, it doesn’t
sound exoctly like
mine, but it's pretty
darn close. 1 was
gquite ploased.”

For Aush's 30th
anniversary tour,
Lea will pack four
ndditional J-Basses,
mainly to accom-
modats different
tunings (drop-D for
n couple of songs,
and a whaole stop
down for “2112"),
"Those are Custom
Shop Jazz bassos,
circa 1986," says

i§8re melodic, even
. which is why his parts
! 1 tracks as “La Villa
} “’u- angiato,” “YYZ" and “Tom
¥ Swwyer” are woodshed stan-
dards and rites of passage for
budding players still. That he
carn play all that and sing at the
same time seems almost unfair.
In the 30 years since Rush
releazed their self-titled debur,
Lee and his band mates—Peart and guitarist
Alex Lifeson—have become fcons for a gener-
ation of arvistically ambitious young rockers,
Smashing Pumpkins, Tool, Primus, Cohesd
and Cambriz, the Melvins, the Mars Volta. ..
Rush have cast a long and pervasive shadow
across the moedern rock scene, even if the hip-
ster critics who help define “alternative” tasie

¥ '. Elikely never see it that way. Rush were
Ives heavily influenced by the lkes of

g, Led Zeppelin and Yes, but the band

hﬂ:@i’nrhlw; continued to evolve over the

! (88 of its 25-album, 30-vear career, result-

Singint hres musicians who are today very dif-

lerent piayers.

I;Fjﬂc then they were just o couple of mid-

: aal kids with Eastern European

nes. living in the Toronto suburb of Wil-

ale. One was Gary Lee Weintraub, whose

ekmame, “Geddy,” was provided by his Pal-

ishigrandmother’s Yiddish pronunciation of

his ndme. The other still answered o Alex

Zivajinovich, which he later changed to Life-

son, the more-pronounceable translation of

his Serbian surname. After several instances

of borrowing Lee's amp for his fledgling band,

Hush, Zivofinovich finally borrowed Lee's tal-
ents for a seventh-grade gig. When original
drummer John Rutsey left the band following
their debur album, Neil Peart took over the
drum throne, and the die was cast.

Thirty years later, a lot has changed, and
recently there have béen some serious bumps
in the road. Peart lost his 19.year-old daugh-
ter in a car aceident not lang after finishing
the tour for 1996's Test for Echo, and his wife
died of cancer a year later. (Peart’s novel,
Ghost Rider: Travels on the Healing Road, doc-
uments the 50,000-mile motoreyele rip he
ok o deal with his erisis.) Earlier this vear,
Lifeson was in the news after being charged
with zsssult in Florida in eonnection with an
alleged fracas at a New Yeor's party.

Yet, as he sits sipping ming tea and mibbling
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Russ Ryan, Lea's
bass tech. All but
one of the Custam
Bhop basses have
beon outfitted with
Badass bridges, and
all sport RotoSound
Swing Bass 66
stringes—gauges
0.105, 0,080, 0.065,
and 0.045—and are
plugged into o Sam-
son UR-50 wirelsss,
Instead of the
typical backline, tha
stage behind Geddy
features thres fromt-
loading Maytag dry-
ars (set to Heavy,
perhaps?), You see,
Gaddy runs his bass
though a spealer-
less rig consisting
of an Avalon U-5
tube DI, a Palmar
PDI-05 speaker sim-
ulator and a Tech 21
Sansfump BBl pre-
ump, a setup ho
uses live and in the

studio, mix-
Ing tho sig-
nals of all
three units
deponding on
his noeds.

Ryan
warms tha
tons another
wtep with a
Trace Elliot
Cuattrovalve
mmp, 1 run
the signal
Into the input
of that amp,
then run the
spealker out
back into ths
Palmer input.
Tho audio
guys take a direct
XLR output.”
Speakars still play a
part in Lee's chain:
Ryan also sends the
Trace signal into a
Trace Elliot cabinet
beneath the stage,
“hecause if [ don't,

the amp will just
blow." Onstage, Les
ralies on Utimata
Ears ln-sar mond-
tors run through
n Sennhainer
wireless systam,
Anyons who has
spen Hush knows

' A peek inside Geddy Lee’s gear truck

Lea stays busy
with nonbass
gear as wall,
mcluding Yama-
hn and Roland
keyboards and
Korg MIDI foot
pedals, which
trigger samples
nnd sounds
riored in a pair
of Rolund 5080
pamplers,
"Thay're used
mainly to allow
s to remadn a
three-plece
live." says Les.
“It's so difficult,
because 'm
playing the bass
part and simultane-
ounly hitting these
podals to trigger
axtri bass parts,
keyboard chords, or
mvan looping guitar
nrpegglos. And I'm
minging. It's 8 man-
tal pretzal.” —JD.C
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