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DRUM!

. for mora than just his melodious bass plucking. Robert L.
Doerschuk asks the cutest Beatle about his longstanding alter
ego as the other drummer in The Beatles and beyond,

All drummers have love affairs with their drum kits, but few
are as scrutinized as Meil Peart’s succession of remarkable
setups, Rush's iconic genius descr avery last tension rod
to Don Zulaica.

Greg Trout sneaks behind the scenery of Spirit: The Seventh
Fire and discovers something more than the infectious
rhythms played by its cast of Native American drummers.

“Thig is the hardest job I've ever had,” Jon Wysocki
confesses to Jare b, while describing how tha
juggernaut known as Staind waorks together to create the
band's heavy, dark success.
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They go in and out of fashion quicker than Maohav

drums solos remain part of the vernacular. Hotshots Chad
Wackerman and Marco Minnemann o John Nyman
numerous nuggets of wisdom.
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Brad Schlueter an.:ln,-wb Taylor Hawkins' groovie
from Foo Fighters’ latest masterpiece, fn Your Hﬂ.
Dave Grohl? Either way. Still cool.)
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If you've grown tired of sounding like everybody else on the
block, Morman Weinberg offers a solution: Be courageous
and mangle your drum sounds. Go ahead. It will only hurt for
a second.
Frapare to get funky as you muscle your way through Aaron
“Monty” Montgomery's slamming drum part on “Stand Up"
from Trapt's Someone In Controf,
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53”I WAS CURIOUS ABOUT THE SOUND OF
ANYTHING YOU COULD HIT WITH A STICK.”

Neil Peart of Rush
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MEAN MEAN STRIDE
THE DRUMS OF

neil peart
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FLESH, BLOOD, SOUL, AND FIRE,

All essential ingredients to music of significance,
and drummers worthy of any enduring memory
have it all. Insert your favorites here.

However, perhaps more than any other instrument
(your loudmouth guitarist friends are going to
jump up and down — et them), drummers are
artached to, and driven by, their equipment. We
all cover those round wood cylinders, delicious
metal pies, and hardware contraptions that,
through increasing space-age innovations, make
our lives easier, Who doesn't remember their first
set (with either fondness or consternation), and
who doesn't feel their pulses race when they get
their hands on that special new piece of gear?

For some noteworthy drummers, there is an
equipment history worth revisiting, This is the
first in a series of DRUM! features that will exam-
ine the different setups of some of our (and hope-
fully your) favorites. So who's on firse?

Neil Peart.

Historically speaking, Rush's drummer and lyricise
is arguably the single best combination of rudi-
mentary precision, mathematical meters, and
Keith Moon's ferocious bombast. Don't confuse
him with lighter-handed progressive peers: The
man is rocker at heart, Take it from someone who
has wartched him rehearse — to paraphrase Keith
Olbermann: He hits the drums, real hand

Let’s have a look at the drums and cymbals he has
so lovingly pounded into submission.

BY DON ZULAICA « PHOTOGRAPH BY ANDREW MACNAUGHTAN
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