Transcript: Geddy Lee of Rush

(CNN) —After an extended hiatus, Rush is back with a new album and outlook on the future

CNN's Geneen Pipher caught up with Geddy Lee, the band's soft-spoken singer and bassist, as the trio
prepared to release "Vapor Trails," its first studio album in nearly six years.

CWNM: How docs it feel to be out there with a new album?

GEDDY LEE: Oh well, it's, you know, it's a little surprising. [ have been kind of had my head down
working for the last two vears, so it's kind of a strange experience to suddenly stop working and put your
head up and see all these people kind of gathered around looking at ya. That's a little bit how [ feel right
now,

CNN: Alex was telling me that you're getting a lot more press on the album. Why do you think that might
be?

LEE: I think it's a lot of reasons, Obviously we've got some people out there that were really rooting for us
through the period that we've just gone through and hoping that maybe we would get through it and make
another record, And [ also think you have to face also the reality that we live in a 300-channel universe now
and there's a whole plethora of online magazines and all these places need something to write about, so
we're it right now, I think.

CNN: My impression of "Vapor Trails" was of three old friends getting together and just jamming .. there's
a real sense of joy to it that's incredibly appealing. Can you talk about that for a minute?

LEE: Well, I think that's very insightful because you just really described our experience making this
record. | mean it wasn't all easy and there was a lot of crafting that went in afier the initial period of
inspiration or spontancous jamming. But a lot of these songs were born out of, | think, a desire to almost
state to each other proof that we still have a great feeling and intensity for what we do. In a way, it is kind
of a celebration of a return of spiril, which of course was a huge question mark for quite a while,

CNN: I've listened to the album extensively and there's something different, something new, and vel it's
unmisiakably Rush.

LEE: 1 am glad that is coming through. I appreciate hearing that | mean we've worked really hard on it and
sometimes when you finish it you can really see it for the ... you can't see the forest for the trees, you
know? And with this one in particular it was so difficult toward the end to get all the technical things right
that 1 had a hard time separating it from my nervous sysiem. So it took me a long time to be able to hear it
as music, you know? | just heard it a5 an extension of my nerves.

CNN: It's vour first release in six years. Was there any point ai which you thought, "we might not get back
together™? And, if there was, were you OK with that?

LEE: Yes there was, of course, That thought always crosses your mind. Afier the terrible events of '97 and
'98 ... of course it was impossible, really, to think about the future in terms of the band. [Ed. Note: In 1997,
Rush's drummer, Neil Peart, lost his only child, Selena, in an auto accident, Less than a year later, his wife,
Jackie, died of cancer.] Of course we were just hurting so badly that instinct takes over and it's like a primal
need and desire to protect the people around you, so [ think that’s what tock over in a way. We just circled
our wagons around Neil and hoped that there was something we could do for him -- anything. Of course
everything vou do seems inadequate in some way because there is no way you can fill the gigantic void that
suddenly appeared. So vou just tum away from the future. | always, sort of, deep in my heart believed that



there would at least be an altempt to resurrect some sorl of musical reunion al some point, perhaps. Bul it
was a very small feeling | had and, really, [ didn't trust it very much. (laughs)

So it was quite likely that Rush would never be around again, and that was fine as long as Neil could find
some reason 1o carry on in some capacity.

CNM: Between albums, did you see much of each other?

LEE: Well yeah. Of course, whenever we could see MNeil, whenever he was in town or whenever there was
an opportunity 1o go visit him we did, and as time progressed, they were kind of fewer and farther in
between. He did a lot of roaming in thal period and he was kind of elusive and hard to track down, but |
would get the occasional postcard from someplace along the road, you know, just him checking in with me,
letting me know that he's OK. And Alex and I, of course, we're very close and we see cach other a lot
socially, so our lives just carried on as the two goofy friends we've always been (o each other all these
VEArS,

CNM: When vou first pot back in the studio was it tough to kind of get rolling again?

LEE: Yeah, it was hard. Alex and I had come out of very different projects and we had been working on
our own, and when you work on your own you siari lo become very fond of your own opinion, and you're
not sure that you can compromise thal opinion. So we needed 1o talk a lot and try to set the boundaries and
discuss the terms of what the relationship was going (o be ... you know, the writing relationship. How
should we work? What kind of musical vision did we share? What kind of record do you want 1o make? So
we had to talk and argue some of these things out. (laughs) I don't mean arguing in a nasty way, just
discussing ... having a pointed discussion about what the hell are we going to do? And then we started
playing and some of the playing was uninspired in my view. | think we had a fear that we would just fall
into a trap of writing something that was similar to what we had done in the past. [ mean that has always
been the fear that we live with is ... is repeating ourselves too blatanily.

So we just had 1o struggle through that period and I think that's where our friendship and our desire held us
in good stead. We got through that initial period and we wrote a bunch of songs, even though we were kind
of half-hearted in our belief that they were good or not. And we took a break in June of that year, 1 went
away with my family for a month, and when we came back in July and we got together and we listened
through the material it seemed very clear ... the haze had lified and it was very clear what was right about
the record and what was wrong about the record. Immediately some of the songs were thrown out and
immediately we celebrated that we had a number of songs that were as good as we thought they were. After
that, we carried on jamming in a much more inspired way and a much more focused way, and five or six
more songs came oul in a very short period of time afier that. Thev are some of the best and strongest work
we've done in a long time, [ think.

CNM: One thing I noticed about your vecals on this record is that they really seem to convey Lhe intense
emotion of the lyrics. Were you making a conscious decision o iry new things this time around?

LEE: This is the first record that | produced, recorded and sang all my paris on my own without the benefit
of a producer, engineer, or peanut gallery. And it was a really satisfying experience because it's just me
sitting in a chair with my computer and my microphone and totally focusing on what is the melody that
serves the lyric best, and serves the song best. Of course, it caused me (o get very passionate about which
lyrics worked and which lyrics didn't work and drive Neil nuts going back and forth asking for re-writes of
this and re-writes of thal and, poor guy, | was pulling his songs apari and sometimes just ripping out the
heart of a chorus or using two lines from a verse and asking him to write the song again about this, you
know. He was incredibly professional and cooperative about all that stuff and 1 think he appreciated just the
fact that [ was getting off so much on certain aspects of those songs.

There were a good number of songs that [ didn't touch Iyrically. They were just delivered to me and |
believed them to be very, very strong and was just happy to sing them. So I think all of that contributed and
[ think a lot of that came from the experience I'd had doing my own record and having to write lyrics



myself for that. It gave me an insight into the way of shaping melodies that was maybe more finely tuned
than in the past.

CNN: Let's talk about your bass playing. "Ceiling Unlimited" stands out to me. It seems vou were just. (o
use vour words, "getting off" and having a great time ...

LEE: Yeah. | was, (laughs)

There's a cerain looseness aboul a lot of the stuff because it was recorded in a jam environment. A lot of
the bass parts ... | took a lot of liberties with bass. A lot of those songs like "Ceiling Unlimited” (have) three
bass parts playing at the same time, now, there's no other band on earth that would allow me to do that
{laughs) You know, there's no producer in the world that would let a bass player run rampant like that over
all the tracks. (laughs)

So, there's guile a lot of bass on this record and Alex was very supporiive of all that. In fact, a lot of the
style that T write bass in now is writing songs while | am playing bass chords. It takes up a lot of room, but
he liked that because it made him not have 1o be a thythm guitarist. It let him come in at the song from a
different angle. It freed us up to create something that was maybe a little bit fresher.

CNN: Was there a particular reason that you chose to bookend the album (with) "One Little Victory" and ...
"Qut of the Cradle"?

LEE:; Well we went back and forth on the running order quite a few times and the one thing thal we never
questioned was the opening of the album with "One Little Victory." It always seemed natural to me to start
the album off with the most positive spirit on the album. And, especially, starting off with the drums, which
featured him playing in such a furious way. It's just too tempting 1o ... some things are just so obvious you
have to just recognize them and go with il.

But, we went back and forth on ending the records with quite a few different songs and we went back to
"Out of the Cradle" at the very, very last minute. And, 1 think it is just because the sentiment of the way
that song ends seems to sum up our feelings about music and kind of our feelings about life, really, that you
just have to keep being oul there and doing it

CNN: Besides the tour, what do you see in Rush's future? Have you discussed the future of the band at all?

LEE: No. It's ... I think from here on in it's going (o be one step al a time for us. You know, we did this
record and we made a commitment to it and we're really happy with it. And our happiness from this process
made it easy to go into a live tour decision and then we'll sit back after that tour is over and see how we feel
about continuing and then make thal decision,

CNN: On the topic of touring. The last time around | remember the radio promos about how you'd be
playing "'2112" in its entirety," What surprises do you have in store for vour fans this time out?

LEE: Well I don't feel 1 am in a proper position to answer that question until I've gol some rehearsal under
my belt. We've got a few ideas of some songs we'd like to bring back ... that we haven't played in a while ..
some of them have been requested by our fans, and we're going to see what works and what doesn't work
for us. You know, some fan requests are possible and some are probably not possible for a couple of
reasons. You know, some of those songs just don't feel right 1o play anymore. And sometimes you can have
the best intentions to accommodate your fans but if you're not playing the song with any kind of feeling for
it, then you're not really doing the song a service. So we'll try a few things and we'll see what works and
what doesn't work and construct a couple of sets that I think people will be happy with. Our goal is to try to
make the set quite different than the set of last tour. Even if it means dropping a few songs that people have
been hearing for the last three or four tours. Some of them must be given a break.

CNN: Do you get tired of playing certain songs?









