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In their heyday, the idea that Rush might go five years between tours would have
been unthinkable. For more than two decades the Canadian progrockers held the
reputation of being the ultimate untiring road act. Proof lies in the band's four
multidisc concert albums, which showcase their virtuosity perhaps more accurately
and articulately than their well-wrought studio discs.

In 1997, however, the Rush touring machine ground to a screeching halt when drummer
Neil Peart's daughter Selena Taylor was killed in an automobile accident on a highway
between Toronto and Montreal. As if that weren't horrible enough, Peart's wife Jackie
Taylor died of cancer about a year later.

Peart was devastated and unable to even pick up his sticks. He left Toronto, his home for
many years, and lived as a nomad, traveling by motorcycle from town to town in a
desperate attempt to bring meaning back into his life. Eventually he settled in rural
California, where a ring of close friends helped him cope with his terrible loss.

For the next four years, Rush was eerily inactive. Bassist Geddy Lee released a solo album
and guitarist Alex Lifeson produced a disc by nu-metal group Lifer, but fans of Rush had
to settle for memories and the 1998 live album Different Stages, which featured two discs
from the group's 1997 tour and a third disc of a 1978 performance at London's
Hammersmith Odeon.

For a while it appeared that Rush was through. But last year, after falling in love and
getting remarried, Peart decided that he was ready to start playing music once again.

*I remember we had a meeting where Neil said he'd like to try to do another record,” Lee
says. “But he was still very tentative and not feeling very confident. So we said, ‘Look,
we'll create an atmosphere that's loose and as intimate as we can get it. And at some point,
if you feel you can't handle this or it's freaking you out or it's not working, fine. That's
cool. So let's throw the schedule and deadline out and see if we can get back to work.’
And he was a real pro. Once he got in a position of working, he realized how much he
enjoyed 1t.”

After Peart brushed up his chops and wrote lyrics for the band's new disc, Vapor Trails,
he decided that it was time to fully resume his life as a musician. That meant touring.
Rush's 2002 show promises to be one of their most inspiring and exciting ever. According
to Lifeson, the band will play almost three hours of material, including much of Vapor
Trails and a handful of songs they haven't performed in over a decade. The music will be
accompanied by a new high-tech light and video show.

Lee and Lifeson talked to Onstage just prior to the group's tour about a boatload of issues
facing a band on the road: tour preparation, road survival, technology, show pacing,
improvisation, onstage snafus ... and snatching victory from the jaws of defeat.

More than five years have passed since you last toured. Are you looking forward to
getting back on the road?

Geddy Lee: Until we get out there and play the first show it'll all be [both] strangely
familiar and strangely foreign. There was quite an unusual atmosphere through rehearsals.
I'm looking forward to it feeling different and fresh, but until we play one flawless show



it'll be a little nerve-wracking.

Alex Lifeson: We're doing a lot of planning and changing a lot of things for the tour, and
that's making things pretty exciting. | changed all my equipment, so [ have all new gear
this year just because | want the challenge of something fresh and new.

Did you miss touring?

Lee: I didn't, to be frank. One of the benefits of the difficulties of the last couple of years
is I've become a true member of my family and my community. For someone who's spent
his life since he was 19 on the road, that's a great benefit. So it's a little bit difficult for me
to unplug myself from that and get back into the headspace to go back on the road.

Is it something you have to prepare for, or is it like riding a bike?

Lifeson: Well, it's been five years and the longest we'd gone between tours before is a
little over a year. The first week of rehearsal we sounded like a very bad Rush cover band,
and then after that we slid into it and got our sea legs back. But there was definitely that
period of having to get back on the horse.

Lee: Playing a Rush show is a big physical job. It's not just a question of going out and
remembering your parts. It's physically exhausting and very draining, and you have to get
into the right headspace and the right physical shape. 1 look at it like an athlete preparing
for a season. Also, there's a lot of dieting that | have to do. Certain foods are not good for
my voice, so | have to start eliminating them from my diet, and when I'm off the road I can
let that slip a little bit.

What can't you eat?

Lee: No dairy products. No spicy foods. And anything that's highly mucolytic you have to
get out of your diet because you're just asking for vocal problems.

Did you learn that the hard way?

Lee: Yeah, I learned that from struggling through cold after cold. But this is the first
summer tour that we've done, so I'm hoping being outdoors in the warm weather will be a
good thing. I'm looking forward to the humidity.

What about exercise?

Lifeson: We're both doing that. I started in November working out with a personal trainer
twice a week. And | take yoga once a week. Also, [ try to get out and play tennis at least
once a week. Usually [ hit with a pro, which gives me a really good workout. It's all about
building up stamina again.

Does aging provide its share of concerns?

Lee: Absolutely. I'm 48 now, and your body just doesn't work as well as it did when you
were 28. But you just have to be smart and prepare for it. I'm in preity good shape, so |
should be all right.

Lifeson: The older you get, the harder it gets. There seems to be this curve over 45 where
you do need to work a lot harder physically to maintain any kind of conditioning. But in a
lot of ways in my head I feel like the same guy I was in my 20s.

Is all that grueling preparation worth it?

Lee: Oh, yeah. When you are in the middle of a show that's going well, there's just a
fantastic feeling. Everything's clicking and the crowd's enjoying it and you're feeding off of
them. It's a marvelous experience and | have to remind myself of that when I've been away
from it for a while.

Lifeson: For me, I don't think there was one night on the last tour when it felt like a job.
As | get older, [ can still find great enjoyment in what we do. You can't deny that it's
exciting to get in front of 15,000 screaming people and not be caught up in the energy of



that. I remember some sold-out shows we've done at Madison Square Garden, for
example. The crowd was so loud, we couldn't hear anything onstage. And you're playing
the first couple of songs and the cheering and screaming is relentless. For the first 10
minutes of the set, you can't hear what you're doing, but it's so exciting. I don't think you
could ever lose the buzz of that.

Both of you obviously have some reservations about going back on the road, but for
Neil, who's suffered heart-wrenching loss, it must be even more difficult.

Lee: At first, touring was a difhicult concept for him to come to grips with. He was very
nervous about it and didn't know how he would deal with it emotionally. He's got a lot of
memories tied to family visits. And physically, he probably has the most demanding role
onstage. But when we started talking about the setlist and writing back and forth to each
other, I sensed an excitement and kind of a fun spirit that carried over from the making of
the album. When all is said and done, through the difficulties of the last several years, we
are better friends than we have ever been. We're more open and honest with each other
and up-front about whatever we need to express to each other. [ think that's very
reassuring for him, and for me it made the planning of the tour very stress free. And hey,
he's a musician. We're all hams in one way or another. We wouldn't have done it if we
didn't like getting up onstage and have people nod approval after we've played something.
Lifeson: He's normally more apprehensive than either of us when it comes to touring, and
this time is no exception. But I think he's really excited about playing a lot of old material
that we haven't played for a long, long time.

Was there a time after he lost his wife and daughter that he thought he'd lost the
will to play?

Lee: Absolutely, and I felt 1 had in a way, as well. Music is spirit and rock music is a
celebration. Even when it's serious, it's still joyful and it's about spirit. And when
something like that hits you, you have no spirit. I'm sure he wondered when the spirit
would return - as I did myself. And since he felt the loss a million times more intensely
than Alex or | did, he was devastated. I'm sure he wondered if it was ever possible for him
to make music again. Turning his life around has been great for him, in part because he's
realized that those things do return.

Do you expect any special challenges in communicating material from Vapor Trails
to an audience?

Lifeson: Well, in the past we've written songs and then rehearsed them, then done pre-
production, then gone into the studio and recorded them. So we had the benefit of playing
songs 50 or 60 times, which made it easier to take them live. But this record was recorded
from these jams that Geddy and I did, so a lot of it was played just that one time. And
that's something we love about this record. It's so spontaneous and instinctive and it's
captured a moment that just happened once. But it took us a little while to work all these
parts up - to select the most important parts of a layered guitar passage, for example. But
once we got into rehearsal, it all came fairly quickly.

Is it tough to translate the new studio material to the live environment with only
three musicians?

Lee: You just strip it down a little bit, but keep all the fundamentals. And I think most of
these songs should translate quite accurately. The only thing we won't be able to replicate
is some of the vocal layers. Some of the songs have layers and layers of harmonies, which
are mostly sung by me. But with Alex and the aid of some electronics making his voice
sound groovy, we should be able to get away with some of that.















