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eil Peart has lived a life
i of extremes. He's taken
\ @ God-given talent, and

through intense focus
 and total commitment,

achieved great things in
drumming. Mo one save Buddy Rich has
inspired more drummers the world over
than Meil Peart. In his nearly thirty-year
career with Rush—including twenty-one
gold-or-bettar albums totaling more than
thirty-five million copies sold=he's
accomplished more in music than most
people could ever dream of.

Just what is it about Peart that allowed
him to accomplish so much? Ask anyone
who has spent time with the man. Thay'll
all give you the same answer, Neil has a
deep passion, a fire, for what he does.
{It's been a favorite topic in his lyric writ-
ing.} Mo great artist achieves without it

That passion was all but snuffed out
five years ago, when Peart's family was
roctked by tragedy. In August of 1997,
Neil's nineteen-year-old daughter,
Selena, was killed in an automaobile acci-
dent. And then, unbelievably, within a
year, his wife Jackie succumbed to can-
cer. The magnitude of the loss was
unthinkable...unimaginable.
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How does one go on after
experiencing that kind of
loss? As brilllant a man as
he is, Meil didn't have the
answer. 5o he literally
went searching for a rea-
son to live. Peart spant the
next couple of years on a
solitary journey, motorcy-
cling thousands of miles
across North and Central
America. It was a much-needed
escape, because even thinking about
anything relating to his previous
life brought him nothing but pain.

Peart eventually came back to
his homa in Canada. He found his
drums walting there, and over the course
of a two-week playing jag he reintro-
duced himself to the joy, excitement,
and, yes, frustration of drumming. A little
spark was lit...possibly a small chance at
life...a reason to go on. But Neil admits
that he knew he wasn't ready to step
back into the limelight or make the kind
of commitment necessary to re-jain
Rush. It would take another couple of
years—and lots of help, love, and sup-
port from family and friends—befaore he
would be ready to try,






n January of 2001, Neil
Peart, Geddy Lee, and
Alex Lifeson finally came
together to see if they
could reassemble what
had once been a great band. According
to MNeil, “We laid out no parameters, no
goals, no limitations, only that we
would take a relaxed, civilized
approach to the project.” The trio
worked diligently, methodically writing
and recording new material. After a
yvear of starts and stops and hits and
misses, the trio emerged with savanty-
four minutes of music, making up the
material found on their latest offering,
Vapor Trails.

surprisingly, Rush 2002 is more
aggressive than ever. The guitar solos
and keyboards have been replaced by
bombast and sheeis of sonic intensity.
There's also a stronger sense of
groove in Peart’s playing, something
that wasn't as prevalent in the past.
Meil says of the new direction, "We
anvisioned advertising slogans along
the lines of, ‘If you hated them before,
you'll really hate them now!'”
Reviews may be mixed about the
matearial, but the drumming is strang
In fact, the first cut, "One Little
Victory,” opans with a slamming dou-
ble-pedal foray that clearly announces
to the world, "He's bagaack!”
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Peart's drumming prowess has
returned, no question about it. At a
recent practice session for the fifty-plus
date Hush tour, Neil was incredibly
strong. Watching him play at the band's
rehearsal space-unamplified=from
twenty paces was nothing short of
astonishing. No one plays with more
power than Meil Peart. His style is per-
fectly suited for stadium performance
But as you'd expect, also within that
power is an intellect and wit that enjoys
contorting patterns and syncopating
fills. And added to that is Neil's new
appreciation for the groove. It looks like
Peart may be gearing up to inspire a
whole new generation of drummers—
yet again.

Off the drums, Meil has changed.
How could such tragic events not
affact him? He recently remarried and
is doing his best to build a new life. In
my many geat-togethers with him in
the past, there was never any sense of
weakness or vulnerability. The old
Meil was driven, self-assured, strong,
brilliant, and at times a tad aloof. He's
different now. Brilliant? No doubt.
Confident and strong? Perhaps. Aloof?
MNo way. There's a greater sensitivity
in him today, a look of compassion
behind the eyes. MNeil Peart has
emerged from tragedy an even

greater human being.

MD: | just want to start off by saying
thanks for granting us the interview, |
kKnow this 15 tough for you.

Meils I hoven't done one of these in a long
fime, | don’t know how good it will be.
MID»: Let's start with something easy, Your
drumming sounds good on Vapeor Crails, In
fact, it's one of your most grooving perfor
MRINCes

Meil: Well. that's a wonderful comment
I'm sure glad to hear it because | was try-
img my best to achieve that. The whole way
we wient about making this record was s
different from any we've done m the past
that it might have permitted a more grooy
ing approach to come through

A lot of the songs were just jums, where
Ceddy and Alex got together in front of a
recorder; set up a groove on a rhythm
machine, and started playing. And then
later, Geddy would go back and sifi
through those jams and say, “This eight
bars is good,” “This four bars is good.” or,
“If we took that two bars and repeated it
that would be good.” 5o they stitched
together these things into o structure.

Al the same time, 1 was feeding Geddy
Iyrics 2o he could sing over the ideas they
were coming up with, And then we did
what we call “leap-frogzing.” where we
individually work on the songs ourselves—
the drum parts, guitar pans, and vocalfass
parts—without holding up each other and
without geting caught up in 1o much edi-




Victory Drums

Drums: Drum Workshop in candy-apple red
with gold-flake finish (with gold-colored
hardware)

5x14 Craviotio snare

dx13 piccolo snare

13x15 tom

Tx8 tom

7210 tom

Bx12 tom

%13 tom

12x15 tom

16x16 tom

16x18 tom (suspanded)

16x22 bass drum
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Cymbals: Zildjian
. 13" New Beat hi-hats
10" A splash
20° A crash
16" A crash
" A splash
16" A crash
22" A Ping ride
14" A Custom hi-hats
with 8" splash on top
9 18" A crash
10. 20" China low
11. 18" Wuhan China
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Electronics: Roland V-Drums, Emu 5000
samplers. Roland TD-10 brain with axpan-
sion card, Shark trigger pedal (positionad to
the left of hi-hat)

aa.  V-Drum pad

bb. V-Cymbal pad

cc.  V-Cymbal hi-hat pad

dd. V-Drum kick pad

we.  Dauz pad

fl. mallatKAT

Parcussion
gg. cowballs

Hardware: DW, Including a ODW 5000 double
pedal with fell beaters (medium spring ten-
sion)

Heads: Remo coated Ambassador on snare
batter (fairly tight tension, no muffling) with
Diplomat on bottom, coated Ambassadors
on tops of toms (medium tension, no muf-
fling) with clear Ambassadors on boitoms,
Pinstripe on bass drum batter with
Ambassador logo head on front (medium
tension, no hole in front head, no muffling)

Sticks: Pro-Mark 747 Neil Peart model (oak]

Drum Tech Extraordinaire: Lorne “Gump®
Wheaton




























