Lit Up with Anticipation

As the lights went down in CiNow.com Meadows Music Center on the hot and humid evening of
June 28, the anticipation and energy was palpable. It was the type of excitement fell by fans that
haven't seen their favorite band perform live in almost five years; the nervous energy of a crew
who had worked extremely hard to get rehearsed and prepared for a show they couldn't wait o
get under their belts; and the myriad of emotions of three musicians from Toronto who four years
ago didn't know if this night would ever happen.

Fans had been gathering for hours outside the venue discussing the rumored setlists floating in
cyberspace, the upcoming special on Canada's MuchMusic, Alex's outrageous tourbook photo
and favorite songs from the new album, Cutside the box office old friends were catching-up with
fans they hadn't seen since July 4, 1997 in Ottawa and were now preparing for life to, as one fan
described it, "return to 'normal,’ or ‘abnormal’ depending on how you look at it.”

Rush back on the road in 2002
performing the 1982 classic "Mew
World Man"® at the Tweeter Center
in Mansfield, MA.

But now the wait was over and as the lights went to black the crowd roared. The familiar strains
of The Three Stooges theme soon flowed over the PA and Alex Lifeson (guitars and backing
vocals), MNeil Peart (drums and percussion) and Geddy Lee (bass, keyboards and vocals) entered
stage left. As the theme slowly drew 1o a close the band erupted into "Tom Sawyer,” lhe lights
panned up and the crowd welcomed back their favorite rock trio, Rush.

Time Stand Still

July 4, 1997: Rush had just completed an extensive nine month tour of Norlh America in supporl
of their Test for Echo album with a performance al the Corel Centre in Otlawa, Canada. Al a
nearby Denny's restaurant, fans from around the globe gathered to recount the night's events
and hypothesize about the fulure. The band already decided thal they'd take it easy for a while
and spend time with their families before starting another project. Within the span of the next ten
months though, tragedy would strike Neil Peart's life two limes.

His daughter Selena would be killed in a car accident just weeks after the tour ended and in 1998
he would lose his wife to cancer. Peart would spend the next two years trying to find joy in life
again and set out on a motorcycle journey across Canada, the Westermn United States and
Mexico. His journey to recovery is chronicled in his latest book, Ghost Rider: Travels on the
Healing Road.

Lee and Lifeson, friends since high school and bandmates since the late 1960s, supported
Peari's time off and made it clear they were ready to resume, if and when he was ready. In 1998,
Lee began work on a solo record with long-time friend Ben Mink (best known for producing k.d.
lang and playing an emotional electric violin solo on Rush's 1882 release, Signals). Lee's album,
My Favorite Headache, was released in November 2000. Meanwhile, Lifeson collaborated in his
home studio with his son, composed the theme for the Star Trek Andromeda series, and
produced songs for 3 Doors Down and the debut album by Pennsylvania rockers, Lifer.

Vapor Trails
January 2001, Lee, Lifeson and Peart entered the studio as Peart describes, with "no

parameters, no goals, no limitations...[only] trying 1o strike sparks from each other and feed the
slow-buming fire of collaboration and mutual inspiration.”



They emerged 14 months later with their first studio album in five-and-a-half years, Vapor Trails.
Inspired by words Peart found scrawled on the wall of a bar in Montana, "Success is not the
result of spontaneous combustion; you must set yourself on fire,” the band had poured more
heart and soul into this record than any in their 28-year recording history. Peart's lyrics took on a
more revealing and personal nature, bringing the listener with him on his searching motorcycle
journey, "Pack up all those phantoms/Shoulder that invisible load... Show me beauty, but there is
no peace/For the Ghost Rider” (Ghost Rider). The September 11th tragedies are poignantly
addressed, "Talk of a Peaceable Kingdom/Talk of a time without fear..." (Peaceable Kingdom).
Peart compares the frailty and transient nature of life metaphorically to the fleeting quality of a
vapor trail, "Horizon to Horizon/memory written on the wind/Fading away, like an hourglass, grain
by grain/Swept away like voices in a hurricane/In a vapor trail" (Vapor Trail). His new outlook is
reflected in the positively charged first single, "Celebrate the moment/As it tums into one
more/Another chance at victory/Another chance to score™ (One Little Victory).

Vapor Trails
CD: $13.96
Add To Carl

Maore Rush

It is with this positive statement that Rush opens Vapor Trails - Peart thunders out a double-bass
drum rhythm as Lifeson delivers one of his most aggressive guitar riffs in years and Lee rounds
out the trio with a punctuated bass line and vocal prowess thal displays his maturity and growih.
It firmly announces the return of Peart and the return of Rush.

Musically the album differs from recent Rush releases as it lacks the use of any keyboards.
Lifeson wanted to take a new approach to his guitar work on the album by using his guitar to
accomplish the soundscapes they relied on keys for in the past. On "How It |s,” Lifeson created a
lush and orchestral-feel by recording 21 different tracks of mandola parts for the mid-section of
the song. A more organic lexture and emotional feel is the resull.

The songwriting process started with Lee and Lifeson musically re-acquainting themselves with
each other while Peart went off to compose lyrics. For the first three weeks, Lee and Lifeson
barely picked up their instruments, bul instead discussed whal they'd experimented with and
learmned since their last writing sessions. As they starled to gel and jam together, the ideas started
lo flow and bits of songs began to emerge. Of the first songs to come together were the title track
and "The Stars Look Down."

Six months into the project, as more songs came together, long-time collaborator Paul Northfield
was brought in as co-producer. Northfield had engineered the first three studio albums of the '80s
for the band as well as co-produced the live albums, Exit...Stage Left, A Show of Hands and
Different Stages. Recently Northfield had produced Marilyn Manson, Hole, Porcupine Tree and
Ozzy Osboumne. His expertise and objective ear helped the project immensely. Additionally, at
Northfield's urging, the album'’s planned instrumental piece, "Peaceable Kingdom," had lyrics
added by Peart lale in the writing stages and therefore contains the album's only references to
the September 11th tragedies.

"Secrel Touch,” arguably the finest piece of work on the album, features some of the most
poignant lyrics from the drummer. A professed "weather fanatic," Peari intimately describes the
pain of losing his wife and daughter:

Out of touch

With the weather and the wind direction
With the sunrise

And the phases of the moon

Out of touch



With life in the land of the loving

With the living night

And the darkness al high noon

You can never break the chain

There is never love without pain

A gentle hand, a secrel touch on the hear

Peart drew inspiration from such
writers as Whitman, Wolfe, Conrad,
Divakaruni, Auden, Abbey, Hicks
and A.J. Cronin for the new CD.

Emotional lyrics and passionate vocals together with a sense of instrumental urgency, combine

to create a brilliant mixture of reflection and homage to the past while pushing forward towards a
new tomomow, "Life is a power that remains.”



Vapor Trails On the Road

During inlerviews prior to the tour, Lee and Lifeson announced that it would again be billed as
"An Evening with Rush,” a three-hour show similar to the 1996-97 Test For Echo tour. They
alluded to a number of surprises for fans including a very different setlist from recent tours and
they hinted at taking some cues from a fan-based poll at rushpetition.com. All was revealed
during the tour opener in Hartford and the reshuffling would include the removal of songs from
recent albums as well as some songs that had become staples in recent years: "Force Ten"
{played every tour since 1987), "Animate” and "Stick It Out” (both played since 1984) and the
crowd favorite, "Closer to the Hearl” (which had not missed a Rush performance since it's 1977
debut - Geddy and Alex even played this without Neil at a Celebrity Tennis Tournament in 1930
wilth Mr. Big drummer Pat Torpey). With 17 studio albums worth of material 1o choose from, they
added some gems from the past including "Vital Signs" (which had nol been played since the
summer of 1992), "New World Man" (last seen in 19886), an all-'70s encore of "By-Tor & the
Snow Dog/Cygnus X-1/\Working Man" (not performed since 1881, 1980 and 1992 respectively),
and a song they'd never performed live, "Between Sun & Moon" from their 1994 album,
Counterparts.

Click for a set list and updated tour dates.

Geddy Lee with a Fender
Jazz Bass.

As "One Little Victory" announced the return of Rush on CD, the opener of the live show, "Tom
Sawyer,” quickly brought the crowd Lo their feet in Hartford and declared the return of Rush on
stage. Sporling a new on-stage guitar amplification set-up from Hughes & Ketiner, Lifeson
displayed his masterful fretwork, which did not diminish during his time away from the road, as
he tore through the "Sawyer” solo. An energized Lee leapt into the air to signal the end of the
song as Lifeson gathered around Peart's kit - they were back.

They immediately jumped into a double-shot of classic tracks from the "80s slarling with the
crowd-favorite "Distant Early Waming” which featured pink and green lighting pattemns accenting
the rear-screen projection video footage and a white-light heavy, dynamic musical transition from
the solo section back to the chrous. "New World Man” followed it up with a sharp and twinkling
guilar tone from Lifeson's cream Fender Telecasler. Lee and Pearl displayed why they are
arguably one of the best rhythm sections in rock as they delivered a deep groove interspersed
with dynamic drum fills and downright funky bass licks.

Adding an extended solo to the 'classic’ Rush-sounding "Earthshine” from Vapor Trails, the band
again displayed their growing tendency lo add structured improvisational seclions to their new
material (which began on the 1991 Roll the Bones tour). This, the first of four new songs played
each night, reminded fans why they've stuck with the Canadian trio for almost 30 years - despile
the numerous nostalgia acts that tour year after year. Rush has constantly challenged
themselves to record, release and perform relevant music with each new album.

The following trio of songs, "YYZ," "The Pass,” and "Bravado® demonstrated not only their
individual skills but their songwriting skills as well. The classic 1981 instrumental, "YYZ,"
sounded as fresh and exciting as it did when it was first performed, each with their section lo
stretch their legs yet all of their parts intricately intertwined. Lee's vocal ability on the tender and
emotionally charged "The Pass,” from 19889's Presto album, was evident and Lifeson delivered
an equally emotion-filled guitar solo. Peart's drum-work for "Bravado™ was sublime, never one for




























































