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CM: The band nicknamed you ‘Bouge’?
NR: Cause of my air drumming and making drum sounds.
I always go. .. Bouge.

CM: What's ‘Bouge’ the sound of?
NR: It can be a snare drum or tam,

CM: Being such a big fan of the band, were you
intimidated at all?

NR: | was the most nervous the first time | mat them,
bust within 10 minutes they made me feel totally
comfartable. One of their managers picked me up at
the airport, 1ook me to Geddy's house, drapped me off
in the driveway and said ‘tall me when you're done.” We
talked for two or three hours about music and recording
techniques, and really got a feel for what everybody
was thinking, and during that conversation | told them
exactly how | fike to do it — | like ta join the band.

CM: Did you impose a process on the sessions, or
was ita meeting of the minds?

NR: | do it the way they were doing it already, so we Just
fleshed out how to move forward, | like to spend a lot of
time on pre-pro and get everything worked out before we
gainta the studio. That's why we were able to track the
record so quick.

CM: 50 many people are making records in their
living room and producing themselves - what do
you think someone who wants to produce their
own records could learn from watching you work
with players of this calibre?

NR: Just having that objective voice, you know? The music
will never be as close to me as it will to those three quys, so
it's a lot easier for me 1o say ‘that could be different, or that
could be better. It's really, really hard to produce yourself in
alot of ways. | dan't think that's producing, | think you're
just recarding when you're doing it that way,

CM: What do you see as the difference between
just recarding and producing?

NR: If you're producing yourself, you're never really able
to stand outside of it. People that make records in their
houses, and have never worked with producers, or worked
in studios, have noidea what they're missing out on,
There's a wealth of knowledge that producers Iike myself
have because we've been doing this for so long. Getting

it done right, he says, is an art, There’s a right and wrong
way [0 do things when it comes to engineering, You might
not realize you're doing it wrong when you're deing it in
your bedraom and it sounds killer, and then you give it 1o
somebady else to mix in a recording studio and you go,
hely shit, that sounds terrible. What was qoing on here?
Well, your house isn't tuned. Your bedroom wasn't built to
be a room to listen to 65 hz in and guitar tones and drum
sound and vacal sounds. Granted, some people make qgreai
sounding records in their house, sp kudos to them, but it
daesn't really waork like that for me.
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NR: That's what my job is. After you get everything
amranged and get the songs figured out, you put your

pom poms on and be the cheerleader for the 1eam. There
were a lotof really inspiring moments making this record,
watching Neil Peart play drums like he does, and standing
three feet away from Geddy Lee when he's recording bass
tracks. [t's one of the most inspiring things I've ever bean

a part of. We really made a performance record — they're
playing everything. There's no audio manipulation, no
sitting in front of a computer for hours and moving things
argund and fixing things and replacing things. There’s
zero of that on this record, These guys don't need that
technology. Basically, the main reason we useitis because
of the speed. It a hell of a lot quicker to make records than
it fs with tape. There’ no comparisan,

CM: What's the difference between editing

to get the performance you want as opposed
getting good solid performances from the
players straight up?

NR: It just feels different. You can cut something up and
make it perfect, but all the records | know and loved

and listened to when | grew up weren't perfect. You can
near those imperfections in the old parformances: out of
tune vocals, missed drum hits and stuff like that. When
you just listen 1o music none of that matters. The song

is what's important. | don't want to get absorbed into
the technolagy, | don't even think about the technology.
Fjust think about the song and how it feels. That magic
you get when you hear a great song, to me, that’s the
maost important thing. | don't care ifit's perfect. it's how
all of the instruments work togethier, When you listen to

1975 Fly By Night

1975 Caress Of Stee|

1976 2112

1976 All The World's A Stage
18977 A Farewell To Kings
1978 Archives

1978 Hemispheres

1980 Permanent Waves
1981 Meving Pictures
1981 Exit...5tage Left
1982  Signals

1984 Grace Under Pressure
1985 Power Windows
1987 Hold Your Fire

1988 A Show Cf Hands
1989 Presto

1990 Chronicles

1991 Roll The Bones

1993 Counterparts

1996  Test for Echo

1957 Retrospective |

1997  Retrospective ||
1998  Different Stages Live
2002  Vapor Trails

2003  The Spirit Of Radio
2003 Rush In Rio CD

2003 Rush In Rio DVD
2004  Feedback

2005 R30 DVD

2006  Rush Replay

a great song, you don't hear each thing individually, Yee
hear it as a whole.

CM: You're really animated in the studio and
really getinto the performances?

NR: | do. 'm a fanatical air deummer, guitar player,
everything. That's how | do it. I'm standing three or fous
feet away from Geddy and I'm playing with him, same
thing with Neil. 'm definitely all about feel, If it doesa's
feel right, then it's not eight yet. And | think that's how









